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INTRODUCTION

In 2022 more than 46,000 pieces went under the hammer
at Christie’'s across 332 live and online auctions, spanning
80 different categories of art and luxury, with buyers from
more than 100 countries worldwide. Despite a challenging
macro-environment, it was a very dynamic year, culminating
iIn November with the memorable sale of the collection of
Paul G. Allen in New York.

These results are not only representative of commercial
success; they speak to the passion of our clients, to the
expertise of our teams, and, most importantly, to the objects
themselves that we are so privileged to take temporary
custody of as they continue their journey from one owner
to the next.

This book showcases a selection of 23 of the most
remarkable objects that passed through our hands in 2022.
Many of them broke saleroom records, but that is
absolutely not the sole reason for inclusion. Every one of
the pieces in the following pages has a story to tell -
about its own history and provenance, about the joys and

vagaries of collecting, about the art market and the
unequalled thrill of buying at auction, or, of course, about
the inner world of artists and the unfathomable mysteries
of creativity. Many of them also reflect the generosity
of our clients who were selling their collections to fund
philanthropic projects or humanitarian actions much
needed in today'’s troubled world.

| hope you enjoy reading this book and discovering
perhaps new and surprising stories that these pieces

have to tell.

Sincerely,

Guillaume Cerutti
Chief Executive Officer at Christie's
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The works of art in this book amount to a kind of pop-up
exhibition on paper. At first glance, the only thing that

the pieces have in common is that they all passed through
Christie’'s salerooms and online auctions at some point
during 2022. But the objects whose stories are told here
are not a totally disparate set. When they are viewed as

a group, all kinds of links begin to emerge. As art-lovers
and curators know, this is part of the joy of collecting: put
two or more works in close proximity, and they can resonate.

It is interesting to note, for example, that we have three
anonymous works from widely differing cultures, all made
within 100 years of each other during the 17th century.
They are the Mughal carpet from northern India, the votive
statue from Papua New Guinea, and the elegant incense

FROM 2022

stand from China. These three objects are almost miraculous -
for being so very beautiful, certainly, but also for having
survived to the present. Each was made by people who would
not have considered themselves artists — though artists

IS what they all were.

The same can be said of some of the known makers whose
work is in the book: the superlative vintner Henri Jayer; the
deeply thoughtful collector Ann Getty; the skilled lapidary
who cut the Red Cross Diamond; the micro-engineers
who packed a moving picture of the universe into a Patek
Philippe watch; and DJ Kool Herc, whose art resided not
so much in the record decks that were sold at auction as
iIn the new sound and culture that he launched from them.



The stories of several of the works attest to an evolving
view of the art canon and art history. This book includes
a painting by an Abstract Expressionist who did not
receive her due in her lifetime, largely because she was
awoman. There is a lively scene painted by an African-
American artist whose body of work is a quiet and dignified
protest against the discrimination that he knew all too
well. And we have a masterwork by a German avant-garde
artist that was lost to its Jewish owner in the Nazi period,
and only recently returned to his descendants.

Both world wars feature in the hinterland of that restituted
painting by Franz Marc. War is also part of the history of
two other works in our 22. The smallest item (the diamond)
and the largest (the Jeff Koons sculpture) were both
auctioned specifically to raise funds for victims of a conflict
that was raging at the time of the original sale. The first

of those wars ended more than a century ago, while the
outbreak of the other war - in Ukraine — is a tragic backdrop
to everything else that transpired in 2022.

The natural world is a recurrent theme in the selection.
Flowers figure in several of the works: overtly in the carpet,
more subliminally in the joyful painting by Lynne Drexler.
Flowers were a colourful thread in the magnificent collection
of Ann Getty, who was fascinated by the way that artists
transmute blooms in a vase into paint on canvas. Animals
are the subject of three artworks: a giant, gleaming
monkey; a dependable donkey leading a Noah's ark of
surreal beasts; and a pair of slumbering foxes which may
be human underneath.

Human figures are naturally a large subset within the
22 works, since artists in every age have sought out
ways to convey the beauty and complexity of the body.

The oldest human figures in the set are Cranach'’s sleeping
nymph and Michelangelo’s rediscovered drawing of

a shivering man. The most recent depiction of a person
Is Tracey Emin’s typically fierce and honest self-portrait,
which was painted only a matter of months before it
was auctioned, in the year of her return to work after
serious iliness.

Most of the other human figures are clustered in the
late-19th or in the 20th century, among them Seurat’s
models and twice-painted Sunday promenaders.
There are two group-works besides the Seurat: Barnes'
energetic merrymakers and Leutze's equally dynamic
freedom-fighters; and two experiments in multiples -
Man Ray's manipulated photograph of his muse, and
Warhol's exquisitely re-imagined close-up of Marilyn
Monroe. Two works involve sculpted human forms: the
highly stylised hunter-statue, and the bronze priestesses
(favourites of Hubert de Givenchy) who gather at the
foot of his 18th-century girandoles.

Other lines of connection can be drawn between the
22 pieces, of course. There are, for example, three fine
abstract works that teeter on the cusp of figuration;

an epic unresolved seascape by a 20th-century titan;
an ever-changing NFT that pays homage to the genius
of Antoni Gaudi; the garden in Maine that may not be
a garden at all. One thing that all the works in this book
share is that each one has a story — about provenance,
the world’s perceptions and misconceptions, about
Impact on the art scene or the market, or the maker's
creative process. But all of them transcend those art-
historical concerns to express something worth knowing
about life and how to live it — which is both the least
and the most that we can expect from any work of art.



Shot Sage Blue Marilyn
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FACTORY
GIRL

' ANDY WARHOL (1928-1987)
Shot Sage Blue Marilyn

Price Realised: $195,040,000
New York, 8 May 2022
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At 8.37pm on May 9, 2022, when Jussi Pylkkanen, Christie’s
Global President and Chief Auctioneer, brought his gavel

down on the rostrum at Christie’s in New York, Andy Warhol'’s
Shot Sage Blue Marilyn instantly became the most expensive
20th-century painting in auction history. The winning bid
realised a little over $195 million, eclipsing the record set by
Picasso’'s Femme DAlgiers, a mark set in the same sale room
and one that had stood for two days short of seven years.

As the size of the winning bid sank in, applause rolled
around the room. Christie's specialists taking phone bids
smiled as they lay down their mobiles. For some of them,
this was the end of a long campaign orchestrated by Alex
Rotter, Chairman of Christie's 20/21 Art Departments,
who describes the five 40-inch Marilyns from 1964 as
‘the holy grail of post-war American art’. Bringing one

of them to public sale represented the realisation of a long-
held dream for the specialist. ‘Every collector knows the
picture and covets it, he states.

The historic price was concrete proof of what the world
already knew: that Marilyn Monroe possessed the most
adored and revered face of the modern age. There can
barely be a corner of the world where people would not
recognise those hooded eyes and parted lips. This universal
recognition derives not so much from Monroe's work as

a movie star or even from photographs of her, but from
Andy Warhol's long obsession with her image. He filtered
Monroe through his own artistic imagination, distilled
her essence to a point where, In this special painting,
he achieved total purity.

There are two things that were important to Warhol:
beauty and death. Marilyn Monroe was the most beautiful
woman in the world but Warhol somehow intuited that
she was also a deeply tragic figure. ‘The tragedy was in
the beauty, says Rotter. "Warhol saw before everybody
else how our entire society pursues beauty and tragedy.’
Sixty years on, stories of fame and personal disaster still
fill the media; only the faces have changed. "Warhol exposed
that,’ adds Rotter. ‘He made a beautiful, beautiful metaphor
out of It, and in the process transformed newspaper
gossip into high art.

“Warhol saw before everybody else
how our entire society pursues beauty
and tragedy. Warhol exposed that.
He made a beautiful, beautiful metaphor
out of it, and in the process transformed
newspaper gossip into high art.”

— Alex Rotter, Chairman, 20th and 21st Century Art

Christie's Global President, Jussi Pylkkanen, auctions Shot Sage Blue Marilyn

at Christie's New York on 8 May 2022. Artwork: © 2023 The Andy Warhol
Foundation for the Visual Arts, Inc. / Licensed by Artists Rights Society (ARS).
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Andy Warhol's studio The Factory, New York, 1964. Photo: Mark Lancaster.

Image courtesy Queens Museum, New York. Artwork: © 2022 The Andy Warhol
Foundation for the Visual Arts, Inc. / Artists Rights Society (ARS), New York.

Andy Warhol made his first experimental screen prints in
the summer of 1962. "The rubber-stamp method I'd been

using to repeat images suddenly seemed too homemade,’

he later wrote. ‘| wanted something stronger that gave
more of an assembly-line effect. With silkscreening you
pick a photograph, blow it up, transfer it in glue onto silk,
and then roll ink across it so the ink goes through the silk but
not through the glue. That way you get the same image,
slightly different each time. It all sounds so simple — quick
and chancy. | was thrilled with it.’

His first subjects were the Hollywood actors Troy Donahue
and Warren Beatty. He was still learning the intricacies

of serigraphy, and still excited by the possibilities of the
process, when news broke in August that Marilyn Monroe
had died of a barbiturate overdose. He knew at once that
he was onto something powerful. ‘When Marilyn Monroe
happened to die that month, | got the idea to make screens
of her beautiful face.’

Warhol's many iterations of Marilyn all derive from a single
publicity photograph, which was one of a set taken in
1953 for the movie Niagara. The photographer was Frank
Powolny, who was employed by 20th Century Fox to shoot
Its biggest stars. Powolny's black-and-white photograph
IS Itself a wonderful portrait and it is not hard to see what
drew Warhol to it: the sculptural volume of Marilyn’s blonde
hair, the ellipse of her lips, the quizzical arc of her eyebrows,
and the sleepy, almost dreamy expression.

made famous by artist Andy Warhol, December 1954.

Marilyn Monroe wearing a halter dress in the shot
Photo: Bettmann / Contributor.

SHOT SAGE BLUE MARILYN
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“When Marilyn Monroe
happened to die that month,
[ got the idea to make
screens of her beautiful face.”

— Andy Warhol

SHOT SAGE BLUE MARILYN
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Warhol's immediate instinct, we know from his own
mark-up of the print, was to crop in tightly on the
head, editing out Marilyn’s pulled-back shoulders and
her dark halter-neck dress. The effect is to create an
Illusory closeness, a mirage of intimacy that amplifies
the magnetic, hypnotic power of her features. It is an
undeniably glamorous and alluring composition, but it
contains ‘'something more than sexual’, to quote Bernie
Taupin's famous lyric.

In fact, Warhol's early impulses were distinctly
desexualising, almost devout in intent. The first Marilyn
to be exhibited consisted of a small version of the
head at the centre of a large canvas painted gold. This
proto-Marilyn clearly harks back to Byzantine icons of
the Virgin Mary, which are often covered in a decorative
gold case, leaving only the head visible. For Warhol,
raised in the Eastern Catholic tradition of his Slovakian
family, such icons would have been among the first
artworks he ever set eyes on.

S0, Warhol explicitly envisaged Marilyn as an object
of worship — but was he being ironic? “You could say
that,’ says Rotter. ‘But we don't know because Warhol
didn't talk about his art.” At the same time, he was
truly in awe of celebrity, which was akin to a religious
experience for him. ‘| feel certain that Warhol was
thoughtful about everything that he did,” Rotter says.
‘He was sophisticated and intellectual, but he tried
not to be heavy in his narrative. In his art he preferred
just to say, “Look, this is cool”. You can see it in
everything he passed on to us.’

And everything he thought was cool seeped into
his art. In the January of 1963, with much pomp and
presidential levels of security, the Mona Lisa came
to New York. Queues to see the painting on its

Society (ARS), New York. Photo: © The Museum of Modern Art / Licensed by

© 2022 The Andy Warhol Foundation for the Visual Arts, Inc. / Artists Rights
SCALA / Art Resource, New York.

Andy Warhol, Gold Marilyn Monroe, 1962. Museum of Modern Art, New York.

American tour were enormous, and all reports spoke

of the painting as if it were a person — a very important
person, at that. ‘One of the most famous ladies the world
has ever known has arrived in the United States, declared
the newsreels. ‘Everybody wants to meet the new girl

In town.’

The hype naturally caught Warhol's attention. He produced
a Mona Lisa of his own from a brochure image (a borrowed
photograph again), which he silkscreened as a collage of
Gilocondas rendered in the inks of the four-colour printing
process: cyan, magenta, yellow, black. He was thinking
not about the painting as such, but about the countless
reproductions of the painting. It was an unmistakable
signal that Warhol was more interested in the image of
Mona Lisa than in the Mona Lisa itself — just as he was
more interested in the image of Marilyn the movie star
than in Marilyn Monroe the person.

Through that year, Warhol worked on perfecting his
silkscreening method. In all his early pieces, there was
a possibility that the layers of colour would turn out
slightly misaligned with the black: the red of the lips, say,
might not sit exactly on the lines that defined the lips.
By 1964, Warhol had introduced an additional process
whereby he was given a positive proof that could be
traced onto the canvas, providing a precise guide for
the application of the local colour and the black.

Louvre, Paris. Photo: Michel Urtado 2011. Photo credit: © RMN-Grand

Leonardo da Vinci, Mona Lisa (La Gioconda), 1503-1517. Musée du
Palais / Art Resource, New York.

Andy Warhol holding Marilyn, 1964 (18-C), at the Factory on East 47th Street. Photo: © William
John Kennedy; Courtesy of KIWI| Arts Group. Artwork: © 2022 The Andy Warhol Foundation for

the Visual Arts, Inc. / Licensed by Artists Rights Society (ARS), New York.
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Andy Warhol Shot Sage Blue Marilyn, 1964. © 2023 The Andy Warhol

Foundation for the Visual Arts, Inc. / Licensed by Artists Rights Society (ARS).

In Shot Sage Blue Marilyn, the registration of layer upon
layer is faultless — and the black is crisper and more
expressive than ever before. Individual wisps of hair are
discernible within that golden coiffure, and the shadows
on Marilyn's temple and left cheek are beautifully soft and
subtle. Technically this Marilyn is perfect, and that is one
of the factors that makes it uniquely desirable.

But something about the controlled nature of the new
process went against the grain with Warhol. Part of what
he sought from silkscreening was ease of repetition,

a smooth production line that gave rise to chance variations
and happy accidents. He did not want to be too sure how
each print would turn out, so he abandoned the complex
checks and the positive acetates and never returned

to them.

As for the element of chance, that came his way in the
form of a woman named Dorothy Podber, who was an
occasional photographer, a character in the feverish
Manhattan art scene. One day, soon after the sage-blue
Marilyn was printed as part of an edition of five, she
came to Warhol's studio to meet a friend who worked
there. She was carrying a camera, and asked Warhol if
she could shoot the Marilyns, four of which were leaning
on top of each other against a wall. He said yes -
whereupon Podber drew a small German pistol from her
handbag, fired one bullet at the stack of Marilyns (‘right
between the eyes’, according to an eyewitness), then turned
and left without a word.

TH""‘“‘} ASiaN =~ A. W, 1--.......__ I"\..J 1511

The incident seems to have been intended as a Dadaist
happening. Warhol was furious, but he soon had the
pictures repaired and shrewdly incorporated the incident
Into the title of the works. They became known as the
'shot Marilyns'. The sage-blue version was eventually
acquired by the Swiss dealers Thomas and Doris
Ammann, longstanding friends of Warhol, and champions
of his work. ‘“They brought Pop Art to Europe, made
people see it and appreciate it,’ says Rotter. ‘If you went
to the Ammann house in Switzerland, there she was on
the wall.

And there the painting remained until it made global news
in May 2022. But what about the price that it fetched?
"You know, it amazes me that, to this day, there are still
art historians and critics who deny Warhol credibility,
says Rotter. ‘For me this is the painting that proves his
radicalism. Young people not born when Marilyn died
know who she is because of this image, and it means
something to them. She has become a symbol - yes,

an icon. That's why you see this picture on the cover of
coffee-table tomes and on tote bags and in books of
paint-by-numbers.” Andy Warhol was serious, and had
serious reasons for making sure that Marilyn stayed alive.

Courtesy of Thomas Ammann Fine Art AG, Zurich.

Thomas Ammann and Andy Warhol.

SHOT SAGE BLUE MARILYN
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Mughal Pashmina Carpet
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2 Mughal Pashmina Carpet

Price Realised: £5,442,000
London, 26 October 2022
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Jahangir (1569-1627)

— the Mughal emperor known as ‘world-seizer’,

son of Akbar the Great — first visited Kashmir in springtime during the
15th year of his reign. The uplands were in bloom, literally alive with
flowers, and the emperor was enthralled by what he saw. ‘Wherever the
eye turns there is greenery and running water, he wrote. ‘'The red rose,
the violet, and the narcissus grow of themselves. In the fields there are

all kinds of flowers, a.

] sorts of sweet-scented herbs, more than can be

counted. The hills anc
the courts, the roofs

| plains are filled with blossoms. The gate, the walls,
are lit with torches of banquet-adorning tulips.

Thank God that on this occasion I beheld the beauties of spring.

By the emperor’'s side in Kashmir was his
an artist named Ustad Mansur. Jahangir
make more than 100 botanically faithful

bloom. They surely went with the emperor back to his palace
In Agra, where there were imperial carpet-making workshops

founded by Jahangir’s father.

The Mughal carpet that sold at Christie’'s

outworking of Jahangir’'s passion for flowers, however it was not

produced In his lifetime. He sowed the s

these with highly naturalistic flowers did not become popular
In architecture and the decorative arts until the reign of Shah
Jahan, Jahangir's son. This one was woven in around 1650.

favourite court painter,
iInstructed Mansur to
portraits of flowers in

In October 2022 is an

eed, but carpets like

Flowers blooming on the top of the Mountains of Kashmir valley
during spring time. Photo: Waseem Geelani/Getty Images
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Detail of pietra dura inlay within the

Taj Mahal, Agra, India © 2019 Alamy Ltd.

‘Shah Jahan took this style of floral decoration above and
beyond, explains Louise Broadhurst, Christie’s International
Head of Rugs and Carpets. During his reign, she adds, the
artisans at the Indian court were all working with this same
vocabulary. The lattice pattern contains each bloom within
ItS own space, each one standing out on a deep crimson
ground with no one overcrowding the other.

The individual flowerheads on Shah Jahan's carpet - the lilies
and the sunflowers — are remarkably life-like, possessing
both depth and shadow. This is one strand of the legacy of
Jahangir, who, as well as having his painters document the
flora of his empire, is known to have been fascinated by
‘herbals’, drawings and watercolours of flowers brought to
him by European clerics and ambassadors. The visual result,
a generation on, is a style of carpet that has botanical rigour,
and that at its best is like a woven painting. This Mughal
carpet is a still-life made on a loom, a work of art constructed
from countless dyed and knotted fibres.

Those threads are made of pashmina wool, a feature of regal
carpets from the golden age of Shah Jahan. ‘In other cultures,
silk is considered the most valuable and luxurious material,
but in India pashmina is much more highly prized, says
Broadhurst. Nobody but the emperor could afford pashmina
carpets, which were made only in the royal workshops
from wool that comes from the underbelly of the Himalayan
mountain goat, and was imported into India from Tibet via
Kashmir (hence the term ‘cashmere’). Each hair of the goat
s just one sixth of the width of a human hair. Once spun, it
IS exceptionally subtle and soft. ‘When you hold this carpet,
which is so fragile, it doesn't feel like a carpet at all,” says
Broadhurst. ‘It is more like a fine textile.

MUGHAL PASHMINA CARPET

27
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For an exquisite Mughal carpet to come to auction — and
for it to have survived at all, and in such beautiful condition -
IS an increasingly rare occurrence. According to the leading
scholars in the field, there are eight complete Mughal carpets
from the 17th century in existence, plus 13 fragments that
are big enough to be ‘readable’. This carpet counts as one
of the fragments, because it was once a rectangle almost
twice the size. At some point, perhaps because part of the
carpet had been damaged, it was cut back to its present size
- about nine-feet square (275 x 274 cm) — and reconfigured
so that the design remained brilliantly intact and resolved.

‘This is one of the finest carpets ever to be woven,’ states
Broadhurst. "There are some items of which | can say | can
find you another one. But | can't find you another one of
these. | will not handle a carpet like this again in my career.
| know that already.

"Everywhere you went, in every perfumed
hall, there would have been this riot
of shapes and colours that recalled the
springtime meadows of Kashmir. It must
have been utterly intoxicating.”

— Louise Broadhurst, International Head of Rugs and Carpets

Is it possible to say where the carpet was laid, in which
specific palace Shah Jahan walked barefoot across this
bright field of flowers? Broadhurst identifies the Red Fort
at Agra — which Akbar built as the principal residence
of the Mughal emperors - as a likely home, although we
cannot be certain. Imagining the interior that this carpet
adorned is easier.

Mughal palaces were designed to be comfortable in the
heat of India, so the walls were cool white marble or
stone, carved with the kind of flower designs that we see
In the carpet. "We know from Indian miniatures, that the
robes of the emperor and his courtiers were decorated with
sumptuous embroidery of flowers and blossoms,” says
the specialist. ‘Everywhere you went, in every perfumed
hall, there would have been this riot of shapes and colours
that recalled the springtime meadows of Kashmir. It must
have been utterly intoxicating.’

The Mughal Pashmina Carpet on display at The Marble

Hall, Elveden Hall, Norfolk, courtesy of Elveden Farms.
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© Refik Anadol
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3 REFIK ANADOL (B. 1985)
Living Architecture: Casa Batllé

Price Realised: $1,380,000
New York, 9 May 2022
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[t all begins with the unmistakable facade of the Casa
Batllo in Barcelona. This house by the great Catalan
architect Antoni Gaudi barely resembles a building at
all. It looks more like a cliff-face hollowed by the wind,
or a pillar of coral. Shell-shaped balconies cling to its
walls and every element — the roofline, the doors, the
window-frames —is a curve or an arch or a convexity.
Gaudi abhorred straight lines because, he said, they
occur nowhere in the natural world, and all human

creativity is rooted in nature.

In the spring of 2022, Gaudi's astonishing building — or at
least an hallucinatory representation of it — was temporarily
transplanted into Rockefeller Plaza in New York. Passers-by
stopped, their gaze held by a three-storey-high flat screen
showing the Casa Batllo, like a giant doll’'s house contained
In a clean white carton. Before their eyes, the virtual building
dissolved and evolved, slow-motion explosions of form and
colour appearing to burst out of the container and into the
air around them.

One moment, the Casa’'s familiar frontage disappeared and
Its glazed tiles became leafy fronds. The next, a great blue
wave broke over it, washing away all colour to leave the
house looking like bleached bone. These transformations
went on and on, never ending and never repeating, with
Gaudi's edifice bleeding into view before fading away like
a lighthouse in a kaleidoscopic fog.

Antoni Gaudi's Casa Batllo, Barcelona, Spain.
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What these people were witnessing is a living artwork by
Refik Anadol, a Turkish-American artist who specialises
INn what he calls ‘data painting’. Living Architecture: Casa
Batllo 1s, essentially, information processed by the numerous
sensors Anadol placed in the vicinity of Gaudi's house at
No0.43 Paseo de Gracia.

These ever-wakeful sensors gather enormous

quantities of environmental data — wind and

rain, light and shadow, hea

" and cold — and

then, via some kind of digita!
turned into visual form.

Batll6 used by Refik Anadol to

and generative NFT artwork sold at Christie’s.

f Gaudi's Casa
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| alchemy, they are

itecture: Casa Batllo, 2022 displayed in Rockefeller

Refik Anadol’s Living Arch

Plaza, New York. Anadol also created a custom scent and audio soundtrack

Artwork: © Refik Anadol.
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Artificial intelligence then combines this visual output with
a minutely detailed scan of Casa Batllo, so that every breeze
that passes down the street, every drop of sun that warms
the face of the Casa, instantly generates a mesmeric mutation
In the artwork wherever it is in the world. [t would be easy
to believe (because it is almost true) that the machine is
dreaming of Barcelona, and we are watching its dreams.

These apparitions, however, are not the artwork itself. The
piece that Christie's sold for $1,380,000 in May 2022 is an
NFT or non-fungible token —a computer file that exists only

on the blockchain. True, a note in the lot's online listing
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stated that ‘the buyer of this work will also receive back-up
source installation files, a custom computer with software,
and a VR headset’' - but these are accessories to the
piece, like the frame on a portrait or the plinth beneath
a sculpture. Strictly speaking, even the NF T is not the work
of art itself, but a kind of certificate of ownership - like the
deeds to a piece of real estate. This is the new reality that
art lovers are having to absorb.

CASA BATLLO

LIVING ARCHITECTURE:

-

-




¢c0¢ NOdd S3IH0OLS T¥VNOILddOX3 OML-ALNIML

38



0O111vE ¥VSVO -ddNLO3LIHOHY ONIAIT

|JOpeUY YOy @ 12202 ‘0/1eg ese) ‘ainjoaiiyoly buinT 'lopeuy 1oy

39



S
ISTIE
CHR

632,70 |
b,




66

othing is
invented, for
1t IS Written

in nature first.”

— Antoni Gaudi

Living Architecture: Casa Batllo is a wonder to behold: a
monumental sculpture, daring Al experiment and stunning
example of ‘ekphrasis’ — a work of art about a work of art — all
at once. And Refik Anadol is the perfect artist to pay homage
to Gaudi and to the Casa, which he regards as a special

. piece of artistic and architectural history. His creative output

NN

s largely inspired by a desire to reconnect people with the

. outdoors. Anadol logs the unseen tides and eddies in the

T atmosphere around us, and makes them gloriously visible.
For all his crypto credibility, he is a plein air painter as surely
= as any watercolourist in a field of poppies.

‘Nothing is invented, for it is written in nature first,, Gaudi
famously said. Anadol's weather-driven data painting of
Casa Batllo is a 21st-century embodiment of this philosophy.
And if the great architect, a near-century after his death,
could know how a fellow artist had reimagined the organic

forms of his iconic house, made it breathe and sing using

© things called data and machine-learning and algorithms, he
= o might feel that there was a prophecy in another of his much-

quoted remarks: “Tomorrow we will do beautiful things.’
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SCHEN'T
Or
A LOTUS

4 Huanghuali Circular Incense Stand

Price Realised: HK$71,327,500
Hong Kong, 28 November 2022

45



TWENTY-TWO EXCEPTIONAL STORIES FROM 2022

Imagine a study in the house of a Ming-dynasty artist-scholar.
He is a ‘literatus’, a man of rank, erudite enough to have made
a career in the imperial civil service. His library is his refuge,
the place where he goes to contemplate antique or natural
objects such as an ancient scroll or a curiously shaped rock.
He takes pride in practising the three perfections — poetry,
painting and calligraphy.

46

In the room is a desk on which are laid an inkstone and
brushes. And beside the desk there is an incense burner on
an elegant wooden incense stand, because almost all the
Intellectual pursuits of the literati required the burning of
fragrant incense.

One such stand from the Ming era — a unique and particularly
fine example — came down the centuries and found its way
to the Museum of Classical Chinese Furniture in the town
of Renaissance, California. In 1996, that stand was among
numerous pieces that were de-accessioned and offered
at Christie’s in New York. It sold for $178,500, at the time

a fortune for such an object.

Soon after, the incense stand was acquired by the respected
Taiwanese collector Piper Tseng, who had a particular love

for pieces made of huanghuali, which is a type of rosewood.

Tseng kept the stand until 2022, when it came to Christie’s

Hong Kong, along with 27 other Ming items from her collection.

The sale of Piper Tseng'’s treasured furniture turned out to
be a spectacular ev<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>